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Notes on the Perth International Arts Festival 2012

Keiji Minato

Ritsumeikan University
Abstract

The Perth Writers Festival 2012 was held at the University of Western Australia from the
23rd to the 26th of February as part of the Perth International Arts Festival 2012, which has
the longest history as an international cultural festival in Australia. I was lucky to attend a vari-
ety of sessions from the 24th to the 26th and hear intriguing opinions and discussions of both
Australian and international writers.

Subjects discussed were varied and not easy to sum up ; however, several recurrent
themes were noticeable. The first was of relationship between fiction and facts. Most writers,
especially ethnically-minority authors, confessed that they depended heavily on their family his-
tory. On the other hand, they also admitted that the act of writing inevitably curtailed fiction,
and they regarded such fictionality as the very source of power of their creation.

The second dominant theme was the question of how to depict negative elements in hu-
man life. Many participants considered that writers in the post 9.11 world inevitably dealt with
the darker side of human history and psyche. As another side of the same condition it was ar-
gued that authors in genre fictions like SF, horror, and detective fiction must weigh up the
moral and entertainment values of their works more seriously than they used to.

The third theme I found important was the strong emphasis on the resilience of Aboriginal
culture. Aboriginal writers and artists today are more active agents in their creative process than
their predecessors and boldly experiment in traditional and non-traditional forms. Aboriginal
artists and their collaborators made clear that their works were also deeply rooted in their com-
munities, which were also seeking out a new way of envisioning their future.

The Perth International Arts Festival offered many other events besides the Writers Festi-
val. They also gave the audience a great sense of how literature and arts perform significant
functions in today’s increasingly fluid world.
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AEEE, 2012452 7, PiA— A T U THS— ZZFHRIL, 28— ZEFZEATSS (Perth Inter-
national Arts Festival) %% L7-BROFEE%E L LICHETOERZ M 720D TH L. SND
YALR T = AT A NV TIET 7L — FEEMTE (Adelaide Festival of Arts) 23 %7225, 75—
AFEBEZEMSHIHBEIC BV TIEE L 00, A=A 7)) 7TORBEOMH L T b 60 4F
DERZEFZ>TVAH. BELMELZ->TBY, 35612, BB EMEONEIZH L/5—AD
S 7 LSS CIEBIET 5. 22 CTRANMOBEDS, FEMRPTHIERPFAL
LLHHR Y YARY Yy APER L THTONIAER 7 = AT 4 750 (Perth Writers Festival) @
AR Z OIS LTz, (O, by v a v BB X OERSDS LRI CEME % 720
FREFLOA L SETWZWzZ L2 B LTHL.)

ER 7 2 AT 4N0Vid2 A 23 H2 5 26 HE T, 4 HEIZE S TiTbhvz, &GS —
A NT)TRE BEPCEGINMAT, ZOo0T7 Y MERGEFNAT - IR I AT
2. ZooFyhMIuzgd - FrrEVay Ty b FU e ERBEOELHIK
Lo TELY, RFEOJEFSZHET, NI =—JEd b 25 HOBISLEF O 2% R

BFE, SN TANT VCBREERD bR, STIETLRARBICAEDELANY NEY
BHY, WL - BEOATIE %, O 7 & LTHREET 2 X H1EbnTwnws e
WD, JEL TRPZVF ¥ Y SA, FEOHMFERICE 2P0 B0 Er dEn
52 THELLGSHLWERAE 2D LZL T2 BYWICIFEEY b o7

B HOBI TN —T =7 - A¥—=FIF, BARTY [EBEN/K The Female
Eunuch] (1970 ; FiRH M & T - FHEET, F4VEY FiL, 1976) OFHL L THE
W7z I = X APEFK Germaine Greer |2 & % “Eco-Feminism Then & Now™ . &7 A55 2
OFEEILH S L7275, BEEME S HASWER (P F ) OEEIHEErL S LITLIE
WY BiFeohiz, fER7 2 A7 4 35VAEKIS, SULBITEY Cd % S0 % ik it B LR
DEPTRET, LwIHWrH oz el END. 72, FMEGRD5 K S CikE
LCW5A Greer A —7 =0 7 aflo/zl bl21E, FaF) AAICHLAZ LR, R
OWFEFNAT LD V) THREOZO B SN 5.
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BANCTEN 20, 24 HAET 11 Bi2 54772 “Negotiating Dark Matter” & S 11723
ANDFEF (Janette Turner Hospital, Elliott Perlman, Peter Godwin) |2 & % v o 3 » (F]4% Philip
Adams). Hospital & Perlman 3% D ARIER, Godwin 13T ¥ N T ZEAED I — 1 v /%GR
ERThH 5. Blld % “dark matter’ &1, AW - FiHOIAT T4 TEREHET. »
HbWwb9- 11 LI T a IO E Orpheus Lost (2007) T& 1) EUF7: Hospital 1&, #t
SR B THEIZEET 2572\ “dark matter” (ZWPSE AT 2 0% 529 & LT
W5 LR, HiTE The Street Sweeper (2011) THF A RAVIZX 27V NER T LEE
L7z Elliot IZZEB 2K A2 WNEALE &2 % 2 2 WHEER, INEE, BBEICOWTEED 28
5, N7 H e ERIFERICLZ2BHOL—-ETIIHLERB LT, 77 ) 7 ORELL7:
RPE THEESE memoir] & LTIV TV 5 Godwin &, 1 V¥ 72— %1To 2O HL
IMEE T EBR O L FOBILE Vo 72BN L BET 0L A2 B 2 &G W& 7
173y EREOBBIZOVTOMOAME S H B Eo TWza H iR bz v g
FR oD IFRL D, WFENRRKRE LT —<IZE) Mo T L H», IEHE2S &) ST
L) LA EERFFML .

FH, 12 BP0 5 OF FEK 72 B (Craig Sherborne, Michael Sala, Favel Parrett, 743 Julienne
Van Loon) |Z& %+t 3> “Stories That Spill Out From Real Experiences” &, FEFED#EER
ET74 20 aYORRNBT <. A=A TV TOLFETIE, 74003 fRE) VT4
7 v a yREESE (memoir) OF X FAFILTHHEMICHLH L, 29 LKF %z
72 [ELZE] OBRIIEZIEHLNICOVTERNZ D SN2, Sherborme 1, /NI
[FFE fact] &13EH [KIHICBIT 5 HEE emotional truth | 2295 &35, MOEROLE
ZEUTEHEC L LTORMEMIITETHIORRE [HE invest] $5 2 &% FdLw
bOWFET R, Ll Tz, MBRRERE L THEC XY I/ - TLHEOANY L
BT THENLMENH S L OERDIH T, twitter X Facebook & V2o 725 THZINT
EDATAT OIS BB 5 B EHEOR R & ZIRD R &, TR
HADELTHRD D L VMR VOTIERVPE VIR TH o7,

2 2 513, Alice Pung, Kim Scott, Arnold Zable D= AD % —A b7 TERIZ L 5 “Wel-
come Stranger’ (F]4% Antonio Casella ; F5E & 1L C\V> 72 Mandy Sayer (LK) . BBRIGED > 72
DIE, BRHASTHL2EMIBWTEIT SN W UHEZE - KRICBIF LRI 7147
WKIR—ZOENTW/2HTHS. Pung ZHEFRY VR T ADZ, Her Father’s Daughter
(2011) CEIBEAYIZ S EHOTER. Kim Scott [~ A VK - 75 » 2 ) ¥ (Miles Frank-
lin Literary Awards) % “EEH L727 K1) V=K. Amold Zable |I=2—Y—F » FAEFE
NTANVENFEEDOF) ¥ v — 2T YRMER. Ny 2759 NPRL L3 N0, £
NZIGES AP S OB LFED 12D 7o Tz, Pung 135 & O AN 7 BIfR % LG, 10
FEOWEODL, PEIZ 4 » AT TEMZ S ST, Scott (3T —1 v /YA ADTE



122 2012 AF P/ X — ZAEBEEMSZICR D A — A+ 7Y 7 OBIK &R

FT—A M5 THREOBECRERP RS9 —a v SSUbOR ) AR FHERELS L TW
ALRYIEIAL (cultural assimilation) & L CTidZ <, SBEROMOMEBN 2B 7-b0 [#
A ritval ] ~NOWY AR E LTHAELD2DOH 5 2 & Zifo 72, Zable (A NVFNV Y TOR
FV) Y REHRE, BENONDBELYA ) T4 OBEREREY R LoD, 158 7% (spe-
cific) HREE BN % (universal) b D& LW5E (story-telling) DI ~DEFEZ KL 72,
Zable DEREIIHH LT, FFaxry) -t L TERTREND S LIBERRIERD Scott
B, 71472 areBELILOBT), WMRPLHRE o TEIIATE2K DG NERVEL
ExDUDOVEFES> TWzODHIHRIE - 72,

5HEA 513 “Tt’s All Speculation” (Lara Morgan, Carole Wilkinson, Lauren Beukes, 7]4% Helen
Merrick), SER 77 ¥V —WwoleVxy Y 742 ayOERLEbICE by v a
YERIFEWE. BT 7)) A OFVER Beukes IIRKICHEES ERE L LAS, HROBIRIIH T 5K
NEEHLTWEDRELE, HEMEEBRIEWC EEZHL2IIL Tz, 73— ZEHED Mor-
gan |3/ X— A DB L ArED S  ZIEDS) TV AL L0 [REY - 22097 | (specula-
tive) ¥ ¥ YNNI o ZBBATEZWA LD, ¥ A~ = TAEED Wilkinson (X HEDFE
WZOWTOBEWER R EDLLIFGEHEL T, [EE 7 7 » ¥ T — historical fantasy] % 3
THELTVD LR, TTTUERLELDOLEBOBENHPRR, LFOY ¥V VFITFIZD
WTh, Vv VT4 72 arln) b THITAZ LIS AGE, =TT A4
YT HEOTL L)W, FETHET L ZIENTIE, LEAPGHINT, EROEAIE
DOV TOHEHE LTHEHL ZEANTEL.

25 H 9 e 2% 51X “What's The Problem With Poetry”. % & WV HiFb kv ¥ a v - #iF
A%, FBICEKREZ DO DL LTIR LWRA LAY, 74T >~ FF A Dennis O’Dris-
coll & David Brooks, Cate Kennedy D ~ AN+ —ZX b T ) TFEFEAICL LI Dty 3 VIidEE
ZIEEAL L) EIFLH & LA-b0THEH LA (74 William Yeoman). Kennedy 2SHITED
Rii& L7242 TEEDY [/ consolation] A2 9 % & FFOE RN 2 II~DOEH %
NR7zDIZx LT, Brooks FF AN & — A DO H V2K E i (disjunct) 25 5 BLRITH
HMThHY, FAOMPSFEMIYIZO%AY  (connection) %KD TWLRETIEL VL,
BFATAT W ERS L COBRPILETABAICBI R0 EIEH L. —H T
B EAE L, £720 ) —HTIERRICEFES LS ) LERTLIOF—A T T
ANDYEL, O Driscoll 25782 W. B. £ = AV DBROFFRO(EFHH i <, FEAND B
BELEAFHERE L VAL DIEINTND L) T AT ¥ FORIUIHRTEIN
BUILFEONHOH L % E L S/, Brooks VWIEH TS L)1, 7T AU ARI—1 v
WL CEINOBIGR D SEINFE A —F 2 ETHIAT 2 2 &3 <, KEIIBIT A% -
BHECTLA AN TV TXEOIA=ANR) 2252 (HMORFERTY v a rizy F=—K
A=A TVTRD2ODHR) TR DLE, FHMEOF - CFEP—KIZED
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BEREL TWLO0E0% ) 5b L. &KW, HEROBRFOVUIRTHS N TV L
EFOCHLMEEEHTVIHBELTCOT, A=A T TOMABRLREPRZTIah o7
DO o 7z

11 F§2*5 @ Kim Scott |2 & % “Keep Language Alive” X, G HD7 £ AT 4 7NV OHT—
FHIREV Ly v a v Tholz, MHRELTEI—A T T 2HET S Scott 7243, 7K
Yz - alan T4 I mIICED Y, BEREE - ULOEED 72O LT 5
ZETHHIOND, BREEII 22T A DAY T = I 2L TRODTFEROVEDTL %
WS, [Hh place] 250D [FEfHA 5 DF ancestral sounds] (2D 7% W55 72D IR RTH
D, 20 HALHTFICAFHSEDTR L7/ — P L6 0FHRe 0, BEr LEA TS
AN4DFEEHRSL LAEDLET, TI2=7 44T [F LA negotiate| L7225, Kbiho
DhHLEN DOALEHLET L7200 [HEE instruments] & LT =51 & ERMICHHER
LEo&LTwh, & Scott 13755, [0 oral] & [#K paper] 3L ZIE I % 2,
F72, THTIv 7 BBHAICHLEZ20TIE RS, EFFHE LTORFERZOAAXIZL
57— ay 7L LCERCWRRCIET 1EEAMKD, 2332271 OYREE LTI
HHoTLAHEHICE, KIS LMLEERLEDLELHATH S I LD, Scott DIEIIN
TR OEbo TE7 HBHORNAILEDT 27 ay 7R, FRTOE) OERKD
EFOT, SESELPRHMALZBZ A ZEKLTnDLEZABENSTLH. Tik2L
DEMIIHT 5 Scott DIREDZEZ HIED DS D257z, [ X V¥ — Noongar] (73— AJEH
WIHDO T R Y ZDF) OFFERINLDHLEDD, L) VIR LT, 20~30 57
EEDNTVEY, £ LABMEEETERL, —AVL)OFE) FURLOFEOLHEE
FEHLTCVWELWERN, FHEEZFVLVDLICEMIEH 50 &) BRISH LT, &R
BRI HET DL, AN ORBRPHFICHLEHELTHLCLEY, TE) Li~vT
Y7 NEFIZTHIENTELRBENCENZALADRII 2 =T 4 DAL LY IERICERFE
FBELTLE)ERDHLDT, EFITHETDWGHE TR % 210 T F 35 ULE A
NEEoTVWI ) ELTWG, EEZ T2 I3 227 AN TOLHEIFOENS %
FORPH, FLVWEAE LTOFHPLHIZABELTWI ) w29 LcERIE, BFF
RWEESLITS T2 LWl ZRME L TN s b L e lifiz b o 72,

12 A 5 1%, “Stories from the Western Desert”. KF¥F ¥ /S AHNOU—L Y A - 7 4
Vv - Fx F1) — (Lawrence Wilson Gallery) TR D fEE < “Purnu, Tianpi, Canvas. Art
of the Ngaanyatjarra Lands” (24> 5 7z Tim Acker, Hetti Perkins, John Carty (2 & 5t v =
> (W& Terri-Ann White). LD T K1) U F )b - 7 — FDOREFIZOWT, EBRIZIEHIZS
ML TR A4 D5 ORFOMGEHREZHC LA TEL, ZITHEHEINTVWLHES Y o
CEON (LM 7Z2o72. BESDF A4 FVD “Punu” L IEAKMY) (wood carving),
“Tianpi” &IIFHZHATOL o727 TRAME - WO (grass weaving) % g3, I—1 v
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WAL TRHBAINI AT 4 7 TH LM (canvas) & & DI, (EROFEET L VY
L72RIG ) REDMBWAS, EEDA 5 —Fy RT— b - ¥ —DRILIZL BHEED
WiMcE b %-C, ANHICOZEMER L LTEENEDLoTETWEZE, TR Y
ZEMAARW A 71 TIZB W THOHIRT E DEHMEZR- T B T LR ED N SNz [
BEELT, 7TRYVFNV - 7= beZEife LTELIBICERETIIRTAVH L2 L, #Hhl
SROEXTOEMMEF L ) AHEERERICY—F v MZEDLIEALIH>Tn5E I 0D
Foie F7z, BEICHED S TR TR Y VRV b AR A 2T S0 TW AT
d7% <, &) LAEMPENRTWE D, ENL00EHERL TWE & W) IERE, Ex
THIUTBIRD Z L %D, BIHEIIZIA /) T4 - FV—TIBT 57 —7 1 A FOEMK
WhEZDLELTEETHS). Scott Dt v arybfbdT, RO [IEY4 authenticity |
wH T A AREERO B LN, o [H% W) resilience | % 5 2 HEL AT EL
ENDODOHL I ENThA.

26 H, 9 M2 5 13 “Shady Characters”. #+— A b F 1) 7/EXK 3 A (Rohan Wilson, Cate
Kennedy, Elliot Perlman) (2 X2ty a >y, 7—x& LT, 24 HIZHW/zty g >
“Negotiating Dark Matter” &E725 b D205, HRRR LYV F ¥ I 75 —1CHEHEYTTL
WHZEDE) ol L, NELLTHREHENEDLLLRVnbDIZ o/ b KLU
Wilson (& The Roving Party (2011) T, FRMERMPO I A~v=7I12BWTHADHIZI
STTR)V=RDIZFERLAT AR V=5 Black Bill Z EARIZEEL TWD. o
2AD, HEMIIEABWERZEONLEF YT 75— 2T WT, €9 LzEIXEZ
L2EANEZHCLD S ABORARLCHEE Z CHDICHL TWDLEEZTWD EBRT V.
EHDHLX YT I Y —DERE LD EVIERTIE, GAEIHOHLYFHELEF OO
BRWEFETLH ), BT PRI LETINEED L) IINT ¥ A% & DDDER
Il o TR EZATHLERZT.

11 BEA51%, “Wilderness and Preservation in a Globalised World” (Victoria Laurie, Donovan
Hohn, Sara Foster, F4% Scott Ludlam). IR¥EREDS T —~. #FR - 7774 T4 A D
Laurie (& [SIIEHADFA L T05H ] EWHIERDEZDRHES NTETWT, ThAHEK
T EEZFTICHEEL VL LV, LEL—20EYHOREIZOWTYH, SiElN%
REANOHY) AP TH B Lak_7z (B E) BTHIUIZMNATRE L TLED £
WA ERETFEIND Z L THIET 2 TTREEA S \) . Hohn (Z7 XY A DT v —F 1Y A},
ZA4E Moby Duck (2011) 1XEM SWISHNCL EF > ZEEEIED 75 AF v 787
VOISRl ) v T4 s a v, A4 PVIE IO MROT A ) AER NV - A
4 v [Efig Moby Dick] (1851) % b Uo7-bd 7. [HfE] 2SR HIOBKOEKRE %
LTI, PEaBbbe0T e VIIREINS L) 2 ALY FOEL L TE B
BoTLESLDHPBEDRRLTH Y, FOPTOEKRDA AT EXTA TN 2L
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9 B2l E 2 IR, TEA — A D7) 7 OFER Foster IFHERDT /78— L DEATW
5 & [T place] EDOREFERKT LI LIEHRL, A—=23—~—F7 v bOREMm BB A >
TV OB LIIATREE BTz FEO Ludlam (3 LEREERCTH Y, @Eawmoh T, B
TR, FRICHEHER O 2 C — FPBERBIEOZIUBVOIT W L2 REE L THUT
Tz, —RICED I IZHLE D o TH 5 ) RED, L) HRHAHERA S H722%, Laurie
DRENE [ R P4EE confrontational | 127 52 WE A TR E DT, [TREZ7 7V X b eco-
fascist| L HOENB T EEZMITL, L) DEo7 T—MILAEMEIZL A, W
IZBWTIIE R 2 FEERERSEE T o TR, —BBNERT L) 27 70— F 2%
L Z e

14 F57> 513 “Making Memoirs™ (Julietta Jameson, Alice Pung, Michael Sala, #]4% Sarah Schla-
dow). BZMIZVEMZELER b2k BX v ¥ 3. Pung ® Her Father’s Daughter Tl
[F] & [R] OZOoOMEPHWSEN LA, ZIUIKIZHE LA /T2 VB H L0 5728w
I, TA T MITIMTOT Yy 27 74T DK, A Pung [ZIFEFIZEZ 213 LHEZTw
2l blF, BT THESZHE (realiies) ZAEZTWALDLELE LTS L),
72, EMEHECBIZX»SOMEHFEI2ITo720°, EEEL ALY TUITE T, Hhrs
A5 =%y POYF—E X Skype o722 L 2N LTV Sala IZZAHTE L ON
& T, TOMATIHEEZEZ LI LD TELZ2LHLTHY, R HEHEILELaX Y
FEELKOOI#T, WEZTAMICHRELAEEZSELIH)ITLDTTRDE EN).
Jameson \&, / ¥ 74273y ThoTHECILIIRMEMEKRTHY, —Ho [{EVEE
myth), HEZDOLDOTIE %W [ROHE| 2 & 72302 LR Twz, HELHC L
DiEFEHI % (therapeutic) KRB FEEE 20, BEZIEIIL2P6S [HLZ L] ThEEH
HAtifE, [FH< &) OMEDSHEIZH#ER L & o Twik.

15 222 513 “Portraying Evil” (Glen Duncan, Alan Carter, Michael Robotham, F]4% Naama
Amram). Robotham 1& [AZ L7V E B S22 0D EH] L) 7 v — bR
FOEBOHKERDS, [HE evil]l FHED VA TVE3DTH Y, REAFEZNTEELH <
WREMEIFREIC TO H D LD, F72, [HE] IZIERE 572 (form) 257% <, A7z
LI8HE L 72, Duncan X THOEIZIEZ XV A MRS M) v 7 OBHMATHE x <ITHEEDK
KoY LT, UL, MELTEFRREZFATH PO R kol BIETIZE
DL BRI [F evil] LWV FEFEDLDNTVL0EFZZTWT, TIHY & DOBR
AR IIICTE, T L20ICHVENSL T ENS VD TIZE BT [ good/evil |
LWV BRI LM AEBIOWT, LENLRH#OT 7=y 7 ThY), HEEL TNV
DI LTHEICLL7-0THL LD RO H o7z, T2 [HE] TR, LwIHERTIE, ®
CEFURIH 213772, T2 (B B RS20EL 0, FRELT—HFERFLZOE,
LW FRER TR0 Tz a2 v dmd s,
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17 B¥2 5 1%, “Angry Penguins” (Steven Carroll, David Brooks, Frank Moorhouse, Hilary
McPhee, F]4% Tony Hughes-d’Aeth). 73", Brooks % [7 > 7V — « RYF > X Angry Pen-
guins] \[COWTERNRZ 2T LD ([T 7)) —  RUFUVX] FT7 7L — FT 1940
FERITH SN TORIFEMNE TobHITOFAT— > - v — (Em Malley) O %18
BLCEIzEE R LA, BEY F=— /=5 (Sydney Nolan) A FEMO#E%H
L2 THEA). 2Oy a8 A4 MO [Bilb Y F 725 angry penguins |

W RKIERI R OB RN —A NI T ANERZE) L L2 D5 L. Moorhouse

mWLtEMhE%W<&mdmm<w%>IMkmmeuwn,umugt
QmD)L%L . BBIRKERENC L~ YT RIS E b o CEBEBICRE RO -5 E
b LERFED, Ty yRTOBRSEKEAKRKEZEOBRZ I AN L EIZL,
—ZA TV TOPOTE o TR, BEIERSBIN TV L7z, McPhee 13H:
I 5 Tim Burstall  $72 [BNAXRVF U125 ] O—ANTH-72& LT, Burstall D HFE
(Memoirs of a Young Bastard : The Diaries of Tim Burstall (2012) (252 & 7240 FHA
%FEo 72 Carroll IZBEA Y F=— - 7 =5V LABROER THEIZHEA TV, §
ZIRKEIEORNDYERTE) L72TGA TATANPERAATINT L E o/ bab <7z D
KKEATRDOFHFSIZOWT, LEREFRIEH L NE b o Tzl &, REORKELA
HEERELSEZLZE, BMROY = VIR N T TCOKFER ENEERII 2= —
Va Rzl BRETIEMLZENTELRWENNOMEZFICT 22 &8
T&7:. Brooks ZHIE / —F VDFELELGEWT —> - <) =B EEY LF7-2 8, FE
BICHIES N T2y K- 7)) =0 Y ) = X TRIEIZAR S 2RO E R HH 2 ) D%
BRZL, 2F), GELZVWEEZH WA 2A5beTREL, £ 203 fEHr 500
CEMOIEN £ 9 ZRKD L LEPE T W0 LR L. ZNUROTR -1 TS DKL
fb, FNLUBO—FOWHE I AND I LIk o 2Bt H 75T, ZBHFEES-E
TALE R T 2 BRI L SN VEZ > 7207259 .

8= ZAEBREMEE T, ER 7 = AT 1 2NV DM b SR L AT b Tw iz, B ICH
RYZ 07250 —OHIFTHBL. 7L<y M- 7= - &% — (The Fremantle Arts
Centre) TDW A 27 - 7 — hDOBEES “Spaced : Art out of Place” 13414%, Mz 3
22T AHCEDA ) ETEH5TUT 27 FERATWTHEHKE,L -7, A —A YT
ENR—AZTI 2T AICEDET — M ERZZEH & LT 5K IASKA (2 & - THM
WA LB PNTZT =T 4 A MDPFEMNOBB LA ¥ FATT7 - I ¥ HVF T, ZO1MIC
B L 7MEmx 2<% &) bD. B—FK) > (Roebourne) #7—<IZL7z7HT s b
TlE, /S—A%~X—2R &9 % Sohan Ariel Hayes 2SHITTO 7 R T =ik & 1#77 LC, 1960
FEROILINT — 2P EHOLERIZG R HEEEZETE - A Y A7 L= a3 “IEmfb L T
Wiz, KOA YA L= a3y TR, NTOIVEERR LA 7Y oI, - LRI
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LW, tHOANADA P F T a—, BHEERMG, FnXFAy =T EAM LTS
N, 332=71OFEE, #WEEFOL (deaths in custody) 7 EOREZ &) HIF A5,
RBRIIREEZLEDOA v =T L HTHL (O BNRTWz, M, 2F 2771 2 (Muk-
inbudin) DWEEIZDL SNALMED M VY H R Z 2T TR T & 2P L7 Julia
Davis 12 & 2 GEAEMHR°, A —F (Moora) T L7ZHBO Y — v ZBEICRE CBLE L /-
Sonia Leber & David Chesworth (2 & % E 74 EmZz &, (EMEZDOH DL LTHEIFTHER
FEOEBNbORH o7, —h, KW THENTOIMERA V8 72— LMD A4 DRSO
MY GbETHRETAILTIIA=T A BT IMRFL LTOHEBHS DL DD
HY, LTI 22T 4 OMHEEHIZOWTEZ SEOLNIBEESTH 72,

& & —, “Jack Charles v the Crown” (v I versus D) 17 K1) ¥ = fEE Jack Charles
LB —AER (ZUd, 2 HIZBAZ LM TER). ZREVoTh, Charles HH DA
0 A EHEOBUEA RN, FRFBROEESRGES b T, FRraxry)—
BRI AN B ABYRE D 2 SR 2 12 19 o MRS 2SR LoD, LBER7 R
VoA F) AFEERE ORBRANE T AR, RBICSTZDT — TV OERIHi A

2= TCHEDPLDECDWZ L VAT =T TH) D6, MAOENELHAL THE
RihF26L 5)KERMELY DS, KET, BOBERTHT7 4 —<7 1 TR{EMTH -
oo T4 varvk ) vT4 7 a vORGOMIBE, AL I3 =T 1 L OBEBRIZEA
FTHRMTOUDRIZRHETo T PE Vo 2 HIZDOWT O RIBINE 5 72,

D TEIbyvay  #HESEIZIOWVWT/ —bELTTEDTALD, WDO0D
FERT—IPHo/c LB, —2lF, BHEEFEOBRIZOVWT. ML/ 71402
9 Y OEEZFIFPNDMENNISH S L) BRI E LB TV, ER-EDFH»ST
B ERNIHIEZ T EEEIBHEO A3 o Ty, L) OPBUIRTH B &
L7, FETHL I EPHEDPLRL L TROGRIEIC R L) fllie, HFELIEZ20b0
WKEENAMEDPSEINDLES, FOZODONT v ZIRRIEEDRETHHOT
HIRAL LS & 2 BESERYEIE LB D 3, (ERMIADOH { 2 ENDO BRI ERAM AR O] %
WET LS. F2, ) —D2OFEET—~ L LT, AHT4I9RELREEHIHL 22D
Fohd, HENFERTHNAWONTTHI, WiEOEFEL LT XFOHFEER IS
b, HEICBVWTIEHZLASERLRAHZ L D HITLZLEIATHTHA ). XFEODHY
WIDETYAT 4 v 7 RAHDSZ ZTEBETH ), B 2W5E LOEKOIFIZ#Eb o T
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